THE BRINGING FORTH OF THE WORK OF ART 


mous-nonaesthetic phenomenon that announces itself to 
the consciousness of the potential creator at first 
closing has to a small extent been consciously formal- 
ized (transformed into an autonomous-aesthetic phenom- 
enon) in the mind of the potential creator prior to his 
or her taking up particular instruments of form-ation 

is it not probable that that imaginative vision may not 
be transformed very quickly or without serious emenda- 
tion into physical materials/that that formalization 
process may be more a voyage of discovery--as opposed 

to a working-out which is an execution--in which case 

is it not improbable that that work of art can be brought 
into existence as a consequence of a single aim so to 
speak on the part of the creator? Pause and think about 
Symphony No. 6 in A Minor of Gustav Mahler Lady Winder- 
mere's Fan of Oscar Wilde Brace's Rock, Eastern Point, 
Gloucester of Fitz Hugh Lane (1863, oil on canvas, TO?! 

X 15", Collection Mr. John Wilmerding, Dartmouth, NH) 
Die Meistersinger von Nurnberg of Richard Wagner A Por- 
trait of the Artist as a Young Man of James Joyce A 
Street in Delft of Jan Vermeer (21 3/8" X 17 1/4", Rijks- 
museum, Amsterdam) and ask yourself (A) which of those 
autonomous-aesthetic phenomena were brought into exis- 
tence as a consequence of a single aim so to speak on 
the part of the creators in question (B) which of those 
autonomous-aesthetic phenomena were not brought into 
existence as a consequence of a Single aim so to speak 
on the part of their creators (C) are more autonomous- 
aesthetic phenomena brought into existence as a conse- 
quence of a single aim on the part of the creator in 
question than are brought into existence as a conse- 
quence of more than a single aim on the part of the cre- 
ator in question (D) are more of those autonomous-aes- 
thetic phenomena that are brought into existence as a 
consequence of a single aim on the part of their cre= 
ators in a particular medium than in all other media 

(E) are there periods in the history of art in which 

a large percentage of those who are interested in and 
capable of creating works of art and who do bring in- 

to existence autonomous-aesthetic phenomena create those 
artworks as a consequence of a single aim so to speak 
(F) are there periods in the history of art in which 

a large percentage of those who are interested in and 
capable of creating works of art and who do bring in- 

to existence autonomous-aesthetic phenomena do not cre- 
ate those artworks as a consequence of a single aim so 
to speak? Ask then and answer those questions and think 
about the artworks that are created by the mind of man. 





